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ABOUT THE FESTIVAL DES ARTS DE SAINT-SAUVEUR

A firm belief in the fundamental importance of culture in our society has 
brought the Festival des Arts de Saint-Sauveur into the ranks of major arts 
and culture events staged in Quebec and the rest of Canada each year. 
FASS is now the largest regional dance presenter in the country, both 
in terms of the number of large-scale shows it presents and the size of 
its attendance. For over 30 years, the Festival has welcomed the greatest 
artists of dance and music on the national and international scene in the 
enchanting setting of the village of Saint-Sauveur.

The Festival’s artistic direction has been orchestrated by Guillaume 
Côté since 2014. His experience, along with the expertise acquired in his 
career as a dancer, composer and choreographer, have led him to affirm 
the mandate of the Festival while putting added emphasis on creation, 
diversity and support for Quebec artists.

Founded in 1992 as the Festival des Arts Hiawatha, the Festival was 
renamed the Festival des Arts de Saint-Sauveur in 1997. The Festival first 
received recognition at the Grands Prix du Tourisme des Laurentides 
awards, with a special mention as Cultural Event of the Year in 2000, and 
has received the “Grand Prix du Tourisme des Laurentides” in 2007, 2008 
and 2014. In 2009 FASS was awarded the “Prix Ambassadeur culturel des 
Laurentides” in the Cultural Festivals and Events category.

Under the leadership of Etienne Lavigne as Executive Director, it has 
contributed actively to laying the foundations of a genuine cultural 
hotspot with a reputation that extends well beyond the geographical 
boundaries of the Laurentians.

OUR MISSION

The Festival des Arts de Saint-Sauveur is 
a not-for-profit organization dedicated to 
the discovery and presentation of the best 
choreographers, dancers and musicians.  
Through its eclectic, inclusive, accessible  
and original programming, the Festival seeks  
to support and inspire artists from Canada  
and around the world, and to introduce 
audiences to their work and passion in  
an intimate setting.
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We are so excited to welcome you back at full 
capacity to enjoy this wonderful event together. It 
is with great pleasure that the 2022 edition of FASS 
is back with a dynamic full program filled with 
audience favourites, exciting new discoveries, and 
groundbreaking creations. 

The arts unite us and bring colour to our lives.  
By bringing us together to share an experience,  
they affirm our humanity and give hope in a time 
that it is needed. The living arts strengthen our  
sense of community, and I am delighted to be  
part of this one.

As I am sure you are aware, the last two years  
have been extremely challenging for the arts 
sector. I am proud that FASS has been resilient and 
proactive in developing many new creative projects 
that have helped us to rethink how dance can be 
kept alive outside the stage and theatres. We rose 
to the challenge of the limitations imposed by the 
pandemic by producing beautiful and enduring 
works that are accessible to the world on  
our website. 

I would like to express my sincere gratitude to all 
the donors and sponsors who have supported us 
through this long storm. We owe our success to 
the dedication of our dynamic team and Board of 
directors, who have been very open to adapting to 
the new situation. Their unwavering trust has served 
as our compass.

I am extremely proud to bring some of the best 
and brightest international artists to our beautiful 
region. FASS 2022 will be a stellar event, with 
nine exciting performances under the Big Top, 
the return of the Dance Trails in Molson Park, the 
FASS Forward International Dance Film Festival in 
a new and improved venue, the FASS Dance Battle 
with Crazy Smooth at the Skate Park, free outdoor 
performances on the McGarrigle Stage, and an 
exhibition of movement-inspired art at the beautiful 
Rod Gallery.

The International Stars Evening brings together top 
classical dancers in a breathtaking programme.  
I will be dancing alongside superstars Cesar Corrales 
and Francesca Hayward (Royal Ballet), Sara Mearns 
(New York City Ballet), Maude Sabourin (Les Grands 
Ballets Canadiens), Cassandra Trenary (American 
Ballet Theatre), Sebastian Vinet and many others.

The following day, Counterpoint will take us into 
the fast-paced rhythms of classical and jazz music 
thanks to the combined talents of two virtuosos: 
pianist Conrad Tao and tap dancer Caleb Teicher.

Israel’s Vertigo Dance Company took the dance 
world by storm with choreographer Noa Wertheim’s 
dazzling One. One & One. Performed on a 
dirt-covered stage, the work explores the yearning 
of individuals to remain whole as they face the 
challenges of fragmented reality.

Supporting creation is in the FASS’ DNA and I am 
determined to invest in the development of artistic 
works that express new voices. Anne Plamondon 
and Virginie Brunelle are two of the most talented 
choreographers in Québec. The vocabulary and 
unique approach of both of them touches me deeply. 
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GUILLAUME CÔTÉ  ARTISTIC DIRECTOR
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I have invited them to each create a work for an 
evening of discovery for the Saint-Sauveur public.

I created Crypto at FASS in 2019. The work has 
evolved a lot over the last three years and I can’t 
wait to show its new version to the audience that 
saw it come to life. This dark fable, which combines 
classical and contemporary dance, theatre and 
multimedia, is written by Pulitzer Prize winner 
Royce Vavrek. It recently toured to great acclaim  
in Québec and Ontario. I will have the pleasure  
of performing it with three exceptional dancers: 
Greta Hodgkinson, Casia Vengoechea and Natasha 
Poon Woo.

It is always an honour and a privilege to welcome 
the Orchestre Métropolitain and its conductor 
Yannick Nézet-Séguin, whose prodigious talent and 
engaging personality are praised internationally. The 
OM will thrill us with an array of works from the 
classical repertoire, including Beethoven’s powerful 
5th Symphony.

Ballets Jazz de Montréal, known for their extreme 
versatility, are making a splash in Québec and 
abroad. The company will present a poetic 
programme by three female choreographers, 
including Crystal Pite. This is the first time in its 
history that FASS is presenting a work by one of the 
world’s greatest dance creators, who recently won a 
Governor General’s Performing Arts Award.

The Malpaso Dance Company will close the 
festival on a warm Cuban note. Combining the 
sophistication of excellent contemporary dancers 
with an exhilarating dance style and lively rhythms, 
the company promises to invigorate the audience. 
I’m sure I won’t be the only one dancing in the aisles!

Looking forward to seeing you there!
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The prospect of welcoming the public under a 
crowded Big Top helps sooth the pain inflicted by 
the pandemic. Nothing replaces the experience of 
sharing live art together. If you believe that anything 
that doesn’t kill you makes you stronger, I confirm 
that the Festival is very strong! But I know that this 
didn’t happen on its own. 

At the helm, we are fortunate to have a visionary, 
generous, charismatic and well-connected Artistic 
Director. Guillaume Côté who thinks of dance 
differently and makes every effort to introduce 
the public to its many facets. He made the Festival 
inclusive, culturally diverse, warm, welcoming 
and multi-generational. It is an event that attracts 
high-level performers to Saint-Sauveur, offers 
premieres and supports creation. An event that 
serves as a springboard for the next generation  
and showcases the works and talents of our artists. 

Alongside the performances presented under the Big 
Top, we make it a point of honour to offer the public 
a large number of free performances and activities in 
different locations where the arts blend with nature 
and the beauty of the Laurentians. 

To implement Guillaume’s plans, I am fortunate 
to be able to count on the energy, expertise and 
dedication of a wonderful team and a community 
proud to welcome festival-goers with their hearts,  
in an enchanting setting where it is good to live,  
to visit and to return.

Our Festival is growing and requires actions  
and support tailored to its growth and the scope 
of its mission. This includes increasing the time 
spent between festival seasons establishing 
and strengthening partnerships with other 
organizations, a winning formula both for the  
artists and the presenters. 

The dynamism, unshakeable confidence and 
commitment of our Board of Directors, combined 
with the generosity of our donors, partners, 
businesses, sponsors, patrons, philanthropists and 
volunteers give us the wings to fly high. The support 
of elected officials and all levels of government is 
also so valuable. I sincerely thank these allies who 
allow us to support not only the artists and their 
work, but also to be a driving force for cultural 
development in our region, and to invigorate it  
with the talent of those we invite. 

Come and take your fill of freshness, beauty, 
originality and happiness. Come and live  
art together!

ÉTIENNE LAVIGNE  EXECUTIVE DIRECTOR
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PROGRAM 2022
FRIDAY JULY 28 AND SATURDAY, JULY 29
8 P.M.

A NIGHT WITH THE STARS
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GUEST ARTISTS

CESAR CORRALES 
The Royal Ballet, London

FRANCESCA HAYWARD 
The Royal Ballet, London

LAZARO CORRALES 
The Royal Danish Ballet, Copenhagen 

SEBASTIAN VINET 
Independant artist, Santiago

ANGELICA GENEROSA 
Pacific Northwest Ballet, Seattle

CASSANDRA TRENARY 
American Ballet Theatre, New York

THOMAS FORSTER 
American Ballet Theatre, New York

GUILLAUME CÔTÉ 
National Ballet of Canada, Toronto

SARA MEARNS 
New York City Ballet, New York

MAUDE SABOURIN  
Les Grands Ballets, Montreal

MELIH MERTEL  
Les Grands Ballets, Montreal

The spotlight shines on the brightest stars in the 
dance sphere, who launch this year’s FASS. Driven by 
the same passion and standards, these exceptional 
artists are from the world’s top companies, including 
the Royal Ballet of London, the New York City Ballet, 
the National Ballet of Canada and the Grands Ballets 
Canadiens and more. For two spectacular nights, 
their ardour will shine to the point of incandescence 
as they perform legendary pas de deux from the 
classical, neoclassical, and contemporary repertories. 
Truly the apex of dance!

The program will be announced later.

presented by
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FRANCESCA HAYWARD

Francesca Hayward is a Principal of The Royal Ballet. She trained at The Royal 
Ballet School from 2003 to 2011 and won The Young British Dancer of the Year in 
2010.  She joined the Royal Ballet in 2011 and was promoted to Principal in 2016. 
Her repertory with the Company includes Odette and Odile (Swan Lake), Clara and 
the Sugar Plum Fairy (The Nutcracker), Juliet (Romeo and Juliet), Manon, Giselle, 
Princess Aurora and Princess Florine (The Sleeping Beauty), Alice (Alice’s Adventures 
in Wonderland), Swanilda (Coppélia), Lise (La Fille mal gardée), Olga (Onegin), Titania 
(The Dream), Perdita (The Winter’s Tale), female Principal in Rhapsody and Princess 
Stephanie (Mayerling). She has also created roles in The Dante Project, Woolf Works 
and Morgen by Wayne McGregor, Untouchable by Hofesh Shechter and has also 
performed in Solo Echo by Crystal Pite. Francesca won Best Emerging Artist (2014) 
and Best Female Dancer (2016, 2019) at the Critics’ Circle National Dance Awards.

LAZARO CORRALES

Born in Winnipeg, Manitoba, Lazaro Corrales grew up in Montreal where he studied 
at the École supérieure de ballet du Québec from 2008 to 2010. He continued his 
training at the Norwegian National Ballet School in 2011-2012 and at the Royal 
Ballet School in London from 2017 to 2020. In 2021, he is hired in the corps de ballet 
of the Royal Danish Ballet. In 2013, he won first place at the Youth of America Grand 
Prix Semifinals (pas de deux from La Fille mal gardée); second place at the Finals the 
following year (pas de deux from William Tell); and second place at the Finals in 
2017 (men’s solo, First Act of Don Quixote).

CESAR CORRALES

Born in Mexico and raised in Canada by Cuban parents, Cesar Corrales now 
lives in London where he is a principal dancer with the Royal Ballet. Cesar’s 
classical  repertoire includes Prince Siegfried in Liam Scarlett’s Swan Lake, Solor 
in Makarova’s La Bayadere, Romeo in MacMillan’s Romeo & Juliet, Basilio in Ben 
Stevenson’s Don Quixote, Franz in Coppelia, Albrecht in Giselle,  Hilarion in Akram 
Kahn’s Giselle, Mercutio in Rudolf Nureyev’s Romeo & Juliet, the Prince in The 
Nutcracker,  Ali and Birbanto in Le Corsaire. He won the Grand Prix Award and 
Artistry Award at the 2014 Youth America Grand Prix, and was awarded at the 2013 
Prix de Lausanne.
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SEBASTIAN VINET

Born in Santiago de Chile, Vinet began ballet training at Escuela de Ballet del Teatro 
Muncipal de Santiago. After two years under full scholarship he moved to Houston, 
Texas to finish his training at Ben Stevenson Houston Ballet Academy. In 2009 
he joined the Houston Ballet and in 2010 the San Francisco Ballet. Vinet danced 
principal roles by renowned choreographers including Marcia Haydée, Kenneth 
Macmillan, William Forsythe, Christopher Wheeldon, Helgi Tomasson, Stanton 
Welch, Mark Morris, Ben Stevenson, Demis Volpi, Val Caniparoli, John Cranko, 
among others. He has been invited to dance at international ballet galas in about 
twenty countries. Vinet holds a parallel career as a model, appearing in campaigns 
for brands like Armani, Burberry, Newman and Dolce and Gabbana, and has been 
featured in Vogue. In 2020 he directed and founded the digital show interMission,  
a production filmed in three continents gathering some of ballet’s biggest stars  
all coming together digitally to raise funds for the international charity Save  
The Children.

ANGELICA GENEROSA

Angelica Generosa is from South River, New Jersey. She studied on scholarship 
at the School of American Ballet and Princeton Ballet, and she attended summer 
courses at the School of American Ballet, Chautauqua Summer Program, and New 
Jersey Ballet. She also studied with Gina Forcella in Sayreville, New Jersey. In 2011, 
Ms. Generosa joined Pacific Northwest Ballet as an apprentice. She was promoted to 
corps de ballet in 2012, soloist in 2016 and principal in 2020.

Ms. Generosa was the recipient of the Youth American Grand Prix Regional Hope 
Award in 2005, and she was a YAGP New York finalist in 2007. She also was the 
recipient of the School of American Ballet Mae Wien Award for Outstanding 
Promise.

Ms. Generosa has performed as a guest artist with the Vail International Dance 
Festival, American Academy Ballet, Chautauqua Alumni Dance Festival and an 
International Dance Gala in Asuncion del Paraguay. Some of the leading roles 
she has performed include the principal role in George Balanchine’s Theme and 
Variations, Princess Aurora in Ronald Hyde’s The Sleeping Beauty, Odette/Odile 
in Kent Stowell’s Swanlake, William Forsythe’s The Vertiginous Thrill of Exactitude, 
Tarantella, Rubies and Justin Peck’s Year of the Rabbit.
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GUILLAUME CÔTÉ

See Côté Danse, p. 20.
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CASSANDRA TRENARY

Cassandra Trenary began her professional dance career with the American Ballet 
Theatre in 2011, rose to Soloist in 2015 and was promoted to Principal Dancer in 
2020. Some of Trenary’s most notable roles with ABT include Princess Aurora in 
Sleeping Beauty, Gamzatti in La Bayadere, Giselle in Giselle, as well as original roles 
in ballets created by Alexei Ratmansky, Twyla Tharp, Wayne McGregor and Mark 
Morris. Cassandra has had the privilege of performing independent projects such 
as the JOYCE produced dance play, The Tenant, by Arthur Pita, Sonya Tayeh’s 
Unveiling, and Molissa Fenley’s State of Darkness. Cassandra’s accolades include being 
named a 2011 National YoungArts Foundation Winner, and a 2015 Princess Grace 
Dance Honorarium recipient. In 2017, Trenary was honoured to receive the final 
Annenberg Fellowship for Dance.

THOMAS FORSTER

Thomas Forster was born in London, England and began his ballet training at 
the age of eight with The Royal Ballet School Associate Programme. At 11, he 
commenced full-time dance training at the Elmhurst School of Dance and then 
joined the Upper School of The Royal Ballet School in 2002.

Forster joined ABT Studio Company in May 2006, the main Company as an 
apprentice in January 2007, and the corps de ballet in December 2007. He was 
promoted to Soloist in August 2015 and to Principal Dancer in September 2020. 
His repertory with the Company includes the High Brahmin in La Bayadère, a 
Step-Sister and Wellington in Cinderella, Espada and Lorenzo in Don Quixote, 
the second sailor in Fancy Free, Thomas in La Fille mal gardée, Ivan in Firebird, 
Albrecht and Hilarion in Giselle, the Duke in Gaîté Parisienne, Harlequin’s Friend in 
Harlequinade, Edward Rochester in Jane Eyre, Her Lover in Jardin aux Lilas, Jailer in 
Manon, His Friend in The Moor’s Pavane, the Nutcracker Prince, the Spanish Dance, 
and the Arabian Man in Alexei Ratmansky’s The Nutcracker, Chaereas in Of Love 
and Rage, Sergei in On the Dnieper, Prince Gremin in Onegin, The Friend in Pillar of 
Fire, Tybalt, Paris, and Lord Montague in Romeo and Juliet, Zephyr in The Seasons, 
the Spanish Suitor in The Sleeping Beauty, a Fairy Cavalier and Prince Fortune in 
Ratmansky’s The Sleeping Beauty, von Rothbart (both Lakeside and Ballroom) and the 
Spanish Dance in Swan Lake, The Poet in Les Sylphides, Apollo in Sylvia, and many 
other roles.
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MELIH MERTEL

Originally from Istanbul, Turkey, Melih Mertel began dancing at the age of 11 at the 
Istanbul National Conservatory of Dance. After completing his bachelor’s degree 
in dance in 2003, Melih joined the Antalya State Ballet in Turkey, where he danced 
until 2007. In 2008, he completed a master’s degree in dance and decided to join the 
Istanbul State Ballet, where he danced as a principal dancer until 2018. In 2012-2013, 
Melih took a year off and danced as a guest principal dancer with Washington State 
Ballet. He did the same in 2015-2016 and danced as a soloist with Les Ballets de 
Monte-Carlo. In 2018, he joined Les Grands Ballets Canadiens.
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MAUDE SABOURIN

Originally from Terrebonne, Quebec, Maude Sabourin began her training in a 
small neighbourhood school at the age of three. At the age of 12, she was recruited 
through a regional dance competition to continue her training at the École 
supérieure de ballet du Québec. She joined the young ESBQ company, the Jeune 
Ballet du Québec, at the age of 15. She then had the chance to start dancing on the 
international scene and to work with many choreographers. In 2006, Maude joined 
the prestigious company of Les Ballets de Monte-Carlo, directed by renowned 
choreographer Jean-Christophe Maillot. In 2012, she was named soloist and then 
principal dancer in 2014. During these years, Maude works with the most influential 
choreographers of the moment and dances in the greatest theatres in the world.  
In 2018, Maude decided to return to her native country and joined Les Grands 
Ballets Canadiens.
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SARA MEARNS

Principal dancer New York City Ballet, winner of the prestigious BESSIE AWARD 
(2018), the Dance Magazine Award (2019), and an honorary doctorate from the 
University of South Carolina (2019), Sara is known for her roles as the Swan Queen 
in Swan Lake and for Balanchine ballets including Jewels (Diamonds) and Symphony 
in C, among countless others. She has originated roles in ballets by choreographers 
including Justin Peck, Kyle Abraham, Alexei Ratmansky, Pam Tanowitz, Andrea 
Miller, and Christopher Wheeldon, to name a few, and has appeared as a guest artist 
with the Paul Taylor Dance Company with Dances of Isadora (Isadora Duncan 
Dance Foundation), The Martha Graham Company (2019 Gala in Etkasis), Twyla 
Tharp, The Cunningham Centennial Celebration (The Merce Cunningham Trust), 
Bill T. Jones/ Lee Ming Wei, and Company Wang Ramirez (No. 1). At New York 
City Center, she has appeared in the Fall for Dance Festival (2013, 2014, 2017, 2018, 
2019), and the 2018 Balanchine Festival. Sara was a guest artist alternating the role 
of Victoria Page in the US Premier of Matthew Bourne’s The Red Shoes. In summer 
2019, she danced at Jacob’s Pillow in a week-long tribute to her called Beyond Ballet. 
In December 2019, she made her debut with The Metropolitan Opera in La Traviata.
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J.S. BACH
Movement from the Goldberg Variations, BWV 988

TAO/TEICHER
Swing 2 from More Forever and improvisations

SCHOENBERG
Five piano pieces, op. 23 : V. Walzer

NOBLE/POWELL/TATUM
Cherokee

COLES & BUFALINO
The Coles and Bufalino Soft Shoe

BRAHMS
Intermezzo in E major, op. 116-4

MOZART/DAVID PARKER
Song and Dance, based on Mozart’s Sonata in A 
major: K.331: III. Allegretto “Alla Turca”

GERSHWIN
Rhapsody in Blue, arr. for solo piano

RAVEL
Sonatine: II. Mouvement de menuet

J.S. BACH
Movement from the Goldberg Variations, BWV 988
*All programs subject to change

CONRAD TAO AND CALEB TEICHER
COUNTERPOINT

SATURDAY, JULY 30 
8 P.M.

Counterpoint is a collaboration between pianist and composer Conrad Tao and 
choreographer and dancer Caleb Teicher. The duo explores the dichotomy of their 
different perspectives and artistic practices, expanding their individual expressive 
capacity through a collective experience. Harmonic, rhythmic, and theatrical 
counterpoint between the artists seeks to map out constellations linking their 
disparate traditions, driving the imagination and opening the heart. The stylistically 
diverse music of Counterpoint includes movements from Bach’s Goldberg Variations, 
Art Tatum’s demented stride piano, Arnold Schoenberg’s ironic take on the Viennese 
waltz, a delicate miniature from Tao and Teicher’s More Forever, and threading it 
all together, a work that bridges traditions, approaches, and styles—Gershwin’s 
Rhapsody in Blue. Tao and Teicher’s earlier work, More Forever, is a Bessie Award-
winning, New York Times critic’s pick which was lauded for “constantly extending 
the sonic aspects of dance.”

presented by
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CONRAD TAO
Conrad Tao has 
appeared worldwide 
as a pianist and 
composer, and 
has been dubbed a 
musician of “probing 
intellect and 
open-hearted vision” 
by The New York 

Times. Tao is both a recipient of a prestigious Avery 
Fischer Career Grant, and a Gilmore Young Artist. 
His 18-19 season opened with the World Premiere of 
his composition, Everything Must Go, commissioned 
and performed by the New York Philharmonic. He 
also makes his performance debuts with the Los 
Angeles Philharmonic under Dudamel, the New 
York Philharmonic under Jaap van Zweden, and the 
Cleveland Orchestra under Jahja Ling. In Europe 
he returns to the Swedish Radio Symphony under 
Susanna Mälkki and Orchestra dell’Accademia 
Nazionale di Santa Cecilia with Antonio Pappano.

conradtao.com 
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CALEB TEICHER
Caleb Teicher 
specializes in 
musically driven 
dance traditions and 
interdisciplinary 
collaboration. Their 
work has been 
presented at venues 
including The Joyce 

Theater, New York City Center, the Guggenheim 
Museum, Jacob’s Pillow Dance Festival, and Lincoln 
Center. Caleb is the recipient of a 2019 New York 
City Center Choreographic Fellowship, a 2019 
Harkness Promise Award, a 2019 NEFA National 
Dance Project Production Grant, and two Bessie 
Awards. Their work has been featured by The New 
York Times, NPR, Forbes, Vogue, Interview Magazine, 
on the cover of Dance Magazine, and on The Late 
Show with Stephen Colbert alongside Regina Spektor.

calebteicher.net
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“[Counterpoint] demands such a 
high level of presence and such a 
close attentiveness to one another. 
To me, it doesn’t feel removed 
from the classical tradition. You are 
given a score as a musician and 
you are interpreting a score every 
time and every night. Of course, 
that interpretation is formed by 
the work you have done ahead of 
time, by practising and thinking and 
preparation. While all of that is true, 
the interpretation is actually taking 
flight anew for every single show.” 

San Diego Tribune

“One of the 
brightest lights in 
tap today.” 

The New Yorker

“If I could, I’d hear 
every performance 
Tao plays.” 

San Diego Tribune
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This original dance creation by choreographer Noa Wertheim 
revolves around the individual’s inner wish to be whole, while 
constantly being challenged by a fragmented reality within the 
existential social and spiritual realms. 

One. One and One involves both the internal and external worlds, 
paying attention to the echo as reflected from different directions 
while developing the metaphoric relationship between far and near, 
self and the other. One. One & One has been nominated for a 2019 
Bessie Award in the category of Outstanding Production.

PREMIERED 
February 2017

CHOREOGRAPHER  
Noa Wertheim

CO-CREATOR
Rina Wertheim-Koren

DANCERS 
Etai Peri 
Daniel Costa
Sian Olles
Korina Fraiman
Micah Amos
Hagar Shachal
Shachar Dolinski
Helena Olmedo Duynslaeger
Riley Wolf
Eden Ben Shimol

ORIGINAL MUSIC 
Avi Balleli

MUSICIANS 
Viola and vocals  
Galia Hai, Oud Eliahu Dagmi

Vocals  
Ilai Balleli 

COSTUME DESIGN  
Sasson Kedem

STAGE DESIGN
Roy Vatury

LIGHTING DESIGN 
Dani Fishof – Magenta

RUNNING TIME
60 min

VERTIGO DANCE COMPANY
One. One & One

SUNDAY, JULY 31
8 P.M.

CEO 
Adi Sha’al

COMPANY MANAGER 
Sandra Brown

STAGE AND TOUR 
MANAGER 
Reut Shiva

PRODUCTION ABROAD 
Maya Williams
International Relations 
& Vertigo Friends: Rachel 
Grodjinovsky

DIRECTOR OF 
DEVELOPMENT  
Yohanna Kremer



14FESTIVALDESARTS.CA PROGRAM 2022

Noa Wertheim, the artistic director and choreographer of the Vertigo Dance Company, 
was born in the United States in 1965 and grew up in Israel where she first studied dance in 
Netanya. After three years of military service in the developing town of Yeruham, Wertheim 
completed her dance studies at the Jerusalem Academy of Music and Dance in 1990 and, 
in 1992, together with Adi Shaal, founded the Vertigo Dance Company, which is based in 
Jerusalem and in the Vertigo Eco Art Village in the Ella Valley where she lives with Shaal and 
their three sons.

Under the artistic direction of Wertheim, who is an Honorary Fellow of the Jerusalem 
Academy of Music and Dance, the internationally acclaimed Vertigo Dance Company has 
begun its third decade with an impressive repertoire of original works choreographed 
by Wertheim, whose distinct dance language inspires dance students and artists by 
encouraging interpersonal communication and community involvement.

Beyond her contribution to cultural life in Israel, Wertheim’s unique approach promotes 
social change by creating an artistic connection with the community and the environment, 
and this has been evident in the Vertigo Dance Education School, founded in Jerusalem in 
1997, in the Vertigo Eco Art Village, founded in Kibbutz Netiv Halamed-Heh in 2007, and in 
The Power of Balance, a dance program for inclusion of the disabled.

NOA WERTHEIM
ARTISTIC DIRECTOR AND CO-FOUNDER  
OF THE VERTIGO DANCE COMPANY
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Founded in 1992 by Adi Sha’al and Noa Wertheim, 
Vertigo Dance Company has established a unique 
presence in the contemporary dance scene 
worldwide. Having developed a distinct artistic 
language that emphasizes the link between Art and 
Earth, their works challenge and create an awareness 
to the limits of the human body. The result is a 
collage of intricate and singular dance creations that 
exude the holistic and spiritual approach of leading 
choreographer, Noa Wertheim. Since founding 
the Vertigo Dance Company, Sha’al and Wertheim 
have created a new production each and every year, 
from original dance works to various collaborative 
projects - each time, inviting audiences on a 
unique and enchanting journey. Vertigo’s artistic 
exploration extends to the promotion of social and 
environmental change. Cultivating personal ties 
with the community through innovative programs 
that relate to current social realities - all the while 
maintaining the company’s high dance performance 
standards. Conveying their message over the years, 
Vertigo Dance Company has garnered respect 
and admiration for their work both socially and 
professionally. Constantly seeking to reach out 
and bring people together through the creative 
expression of movement Vertigo maintains dance 
as a way of life further expanding the boundaries of 
dance to raise social and environmental awareness 
and make a difference.

Vertigo is a contemporary dance company, offering 
a physical meeting place for artists and audiences. 
Vertigo takes the viewer every time to a new or an 
unexpected, exciting and challenging journey into 
unfamiliar territories. Vertigo combines, in addition 
to its performances, master classes, workshops, 
co-productions with other companies from around 
the world and invites artists from different fields to 
create together with the company.

The community branch of Vertigo includes the 
Dance School, which operates alongside the 
company and enables everyone to study dance; 
the Vertigo Dance Workshop, which provides 
a professional framework for training dancers. 
Performances and workshops for every community.

ABOUT VERTIGO DANCE COMPANY

“A masterful 
dance act.” 

Time Out, New York

FUNDERS AND SUPPORTERS

Vertigo Dance Association/ 
Friends of vertigo
Michael Fisher—Chairman
Vertigo Friends Chair—Varda Samet 

Vertigo Friends and Patrons 
Dame Shirley Porter , Mike Fliderbaum, 
Jonas Grandér.

Vertigo Dance Company  
sponsored by The State of Israel: Ministry 
of Culture, Ministry of Foreign Affairs, The 
Ministry of Jerusalem and Heritage, The 
Jerusalem Municipality
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CRÉATIONS BRUNELLE/PLAMONDON WEDNESDAY, AUGUST 3
8 P.M.

Virginie Brunelle and Anne Plamondon, well-known figures in the 
world of Canadian dance, have been choreographers for some dozen 
years. For the first time, they share the billing in a double program 
for which they will each create a piece for about 10 dancers.

Sobs (Sanglots) is a choreographic essay that 
explores the spasmodic contraction of the 
diaphragm caused by sobbing (or laughter). 
Breath and respiration have always been 
important elements of Virginie Brunelle’s 
work and have inspired her to create sentient 
and human scenes. This has led her to 
revisit her repertoire to study the correlation 
between movement and breathing. Extracting 
the most personal fragments from her 
previous creations, she composes scenes in 
which pain and light are in counterpoint.

VIRGINIE BRUNELLE

Sanglots

ANNE PLAMONDON

New Work for 8 to 10 dancers
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It is first through the 
spectrum of music 
that Virginie Brunelle 
discovered her artistic 
fiber. After dedicating 
her childhood to the 
violin, she transfers 
this musical knowledge 
and her mastery of 
rhythm to a dance 
training (UQAM, 2007) 
creation profile. After 
graduating, Virginie 
Brunelle created Les 

cuisses à l’écart du cœur, a choreography for seven 
dancers that earned the 2009 Bourse RIDEAU at 
the Vue sur la Relève festival. Emboldened by this 
initial success, she founded her eponymous company 
(Compagnie Virginie Brunelle) in 2009, and in 
the same year created a second work, Foutrement, 
which won the 2017 Prix du public presented by 
the CAM en tournée (CAM touring program). In 
2011, Virginie Brunelle opened La Chapelle’s fall 
season with the presentation of her third work, 
Complexe des genres, which received second prize 
at Denmark’s prestigious Aarhus International 
Choreography Competition. Three years later, she 
presented PLOMB, and in 2016 she created À la 
douleur que j’ai. These four works have since been 
toured across Europe and Canada, thus allowing 
the choreographer to gain recognition on the world 
stage, culminating in an invitation, in 2018, to 
create a show for Gauthier Dance//Dance Company 
Theaterhaus Stuttgart. The result was Beating, a 
work that was first presented in Germany, with a 
Canadian tour in 2018-2019. In 2020, she created Les 
corps avalés, a piece for seven dancers, accompanied 
on stage by the Molinari Quartet; presented by 
Danse Danse at Théâtre Maisonneuve, this work was 
a great success with critics and spectators. Deploying 
a choreographic approach that is both organic and 
intuitive, her works form a repertoire characterized 
by the raw emotion of the performers and by the 
humanity of the subjects tackled.

virginiebrunelle.com

An acclaimed dancer for almost 25 years, 
trained in classical ballet, Anne Plamondon 
interpreted a vast choreographic repertoire for 
such renowned companies as Les Grands Ballets 
Canadiens, the Netherlands Dans Theatre II, the 
Gulbenkian Ballet, Crystal Pite’s Kidd Pivot as 
well as the RUBBERBANDANCE group, which 
she co-directed alongside Victor Quijada from 
2006 to 2016. Following The Same Eyes as Yours 
(2012) and Night Mechanics (2017), Anne creates 
Only You (2020), her third full-length work 
as an independent choreographer. As a guest 
choreographer, she signs the large ensemble Yearn 
to Make a Difference (2020) for the Alberta Ballet, 
and cosigned the choreographies of Les Ballets 
Jazz de Montréal’s Vanishing Melodies, a large-
scale work tapping into the musical repertoire 
of Patrick Watson. Deeply committed to the 
development and support of the next generation 
of dancers, Anne is involved in a number of 
institutions as an educator in Toronto, Montreal, 
Québec and Vancouver. She also acts as delegate 
curator of dance at the Domaine Forget de 
Charlevoix since 2018. 

anneplamondon.com
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CÔTÉ DANSE
CRYPTO

THURSDAY, AUGUST 4
8 P.M.

Crypto comes to Saint-Sauveur this summer with  
an upgraded version that has been acclaimed by 
critics and audiences across the country. This 
innovative work, the result of a collaboration 
between dancer/choreographer Guillaume Côté, 
artistic director of the Festival, and librettist Royce 
Vavrek (“Angel’s Bone,” 2017 Pulitzer Prize for 
music), blends classical and contemporary dance, 
theatre, and stunning visual effects by Montreal 
multimedia company Mirari. Crypto takes an original 
approach to universal themes: forced displacement, 
man’s stubborn desire to control and artificially 
transform beauty. Carried by an exceptional cast, 
this is a strong and original work set to a rich and 
varied musical landscape by Swedish composer 
Mikael Karlsson.
Created by Guillaume Côté 
from an original story by Royce Vavrek.

CHOREOGRAPHY  
AND DIRECTION  
Guillaume Côté 

STORY AND TEXT  
Royce Vavrek 

COMPOSER  
Mikael Karlsson

SETS AND VIDEO DESIGN  
Mirari/Thomas Payette, Mylène 
Chabrol

LIGHTING DESIGN  
Simon Rossiter d’après Etienne 
Boucher and Jean François Piché

COSTUME DESIGN  
Christopher Read 

ANIMATION MOTION DESIGNER  
Joshua Ingleby

ILLUSTRATOR  
Lily Le

CREATIVE ASSISTANT AND 
REHEARSAL DIRECTOR  
Anisa Tejpar

TECHNICAL DIRECTOR AND  
STAGE MANAGER 
Jean-Hugues Rochette

PROJECTIONS  
AND VIDEO TECHNICIAN 
Fabien Locas

PRODUCER 
Etienne Lavigne, Anymotion 
Productions

CAST
Guillaume Côté
Greta Hodgkinson
Natasha Poon Woo
Casia Vengoechea
An Anymotion Production, in association 
with the National Arts Centre’s National 
Creation Fund. 

Crypto is a co-production of the 
CanDance Network Creation 
Fund, Canadian Stage, Danse 
Danse, the National Arts Centre, 
the Banff Centre for the Arts and 
the Festival des Arts de Saint-
Sauveur, supported by the Canada 
Council for the Arts. Crypto 
received additional support from 
the Maison de la culture Notre- 
Dame-de-Grâce and The National 
Ballet of Canada.

Crypto was made possible with 
additional support from the Joan 
and Jerry Lozinski Foundation.

presented by
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CÔTÉ DANSE

Explore, collaborate and amaze by making dance 
that is a different visual and emotional experience: 
this dream of dancer and choreographer Guillaume 
Côté has become the mission of his company 
founded in 2021. With the aim of attracting 
a broader dance audience, this independent 
company is focused on the creation of innovative 
multidisciplinary works of universal scope that blend 
both performing and digital arts.

Open and modular in approach, Côté Danse brings 
together, according to each project, the diverse 
talents of passionate collaborators, driven by the 
desire to use their imagination for the creation 
of original, inspiring and significant artistic 
experiences.

Three projects will mark the inaugural year of Côté 
Danse:

+(dix), a choreographic odyssey for five dancers, 
premiered at the 30th Festival des Arts de Saint-
Sauveur and presented at the Fall for Dance North 
Festival.

Touch, an immersive artistic adventure in 
collaboration with Show One Productions 
(Immersive Van Gogh).

The national tour of Crypto, a modern fable mixing 
classical and contemporary dance, theatre and 
multimedia, performed by a quartet of exceptional 
dancers.

“As much by his 
choreography as by his 
execution, Guillaume Côté 
showed himself to be at the 
top of his art with partners 
who were themselves at the 
height of their passion.”

Journal Accès, Saint-Sauveur 
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GUILLAUME CÔTÉ, C.Q.
CHOREOGRAPHY AND DIRECTION, DANCER

Guillaume Côté is a native of Lac-Saint-Jean, 
Québec. He studied at Canada’s National Ballet 
School and joined The National Ballet of Canada 
in 1999. He quickly rose through the ranks and was 
promoted to Principal Dancer in 2004.

Since then, Mr. Côté has danced most of the 
major classical roles with the National Ballet of 
Canada and has been the leading male figure of the 
company. He has had several lead roles created on 
him notably the role of Romeo in Alexei Ratmansky’s 
new Romeo and Juliet, Prince Charming in James 
Kudelka’s Cinderella, and the role of Gene Kelly in 
Derek Deane’s production of Strictly Gershwin, for 
the English National Ballet. He has also worked 
closely with such dance icon as Roland Petit, John 
Neumeier, William Forsythe, Christopher Wheeldon 
and Crystal Pite.

As a guest artist, Mr. Côté has danced with The 
Royal Ballet, Bolshoi Theatre, American Ballet 
Theater, New York City Ballet, Teatro alla Scala, 
English National Ballet, the Mikhailosky Theater  
of St- Petersburg, New York City Ballet, Teatro  
Colón de Buenos Aires, Berlin’s Staatsoper, the 
Maggio Musicale Fiorentino, Stuttgart Ballet, 
Hamburg Ballet, the Alberta Ballet, Verona Opera 
and the South African Ballet Theater. Mr. Côté has 
also performed in numerous international galas.

In 2013, in addition to his position as a Principal 
Dancer, Mr. Côté assumed the role of Choreographic 
Associate with The National Ballet of Canada and 
today eight of his works are part of the company’s 
repertoire. In 2012, his work Enkeli won the Audience 
Choice Award for Best Choreography at The Tenth 
International Competition for The Erik Bruhn Prize. 
That same year, his work for ProArteDanza, Fractals: 
a pattern of chaos, was nominated for a Dora Mavor 
Moore Award for Outstanding Choreography. In 
2013, his work Being and Nothingness entered The 
National Ballet of Canada’s repertoire and after its 

initial success, the work is extended and presented 
in 2015 and again in 2019 during an international 
tour ending in Russia. Mr. Côté’s first full-length 
ballet, Le Petit Prince, was presented during the 
National Ballet’s 2016 season in front of sold-out 
houses. In 2017, Mr. Côté was chosen to participate 
in the landmark National Arts Centre Commission 
Encount3rs, pairing three of Canada’s outstanding 
choreographic talents with three of the country’s 
most exciting composers performing together with 
the National Arts Centre Orchestra. In June of 2018, 
Mr. Côté created in collaboration with the famed 
Director Robert Lepage, Frame by Frame, a new 
full-length evening presented at the Four Seasons 
Centre in Toronto. In 2019, he creates Crypto, an 
independent full-evening work presented on a 
national tour of 20 performances.

In 2021, Guillaume Côté founded his own company 
Côté Danse focused on the multidisciplinary creation 
of innovative works with the mission of making 
dance seen and experienced differently. In the 
summer of 2021, he created +(dix), presented at the 
Festival des Arts de Saint-Sauveur and then at the 
Fall for Dance North in Toronto. Also in 2021, he 
created Touch with Thomas Payette, an immersive 
multidisciplinary work that was presented 83 times 
in Toronto to sold-out houses.

In 2011, Mr. Côté was awarded “La médaille de 
l’Assemblée nationale du Québec” for his work in 
the arts. In September 2014, Mr. Côté was named 
the Artistic Director of the Festival des Arts de 
Saint Sauveur, the largest summer dance festival 
in the country. In 2021, Mr. Côté was appointed a 
Chevalier de l’Ordre national du Québec, the highest 
distinction given by the government of Quebec.
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PHOTO : FRANÇOIS GOUPIL

ORCHESTRE MÉTROPOLITAIN 
WITH YANNICK NÉZET-SÉGUIN

FRIDAY, AUGUST 5
8 P.M.

PROGRAM 

Airat ICHMOURATOV
Overture “Cosmopolitan City” (excerpt)

Louise FARRENC
Symphony No. 3 (3rd and 4th movements)

Barbara ASSIGINAAK
Eko-Bmijwang (Where the river flows)

BEETHOVEN
Symphony No. 5

“Over the last 40 years, 
the ensemble has 
earned a reputation for 
excellence, conquering 
even those audiences 
that are less familiar with 
orchestral music.” 

Radio-Canada, Montreal

ABOUT THE ORCHESTRE MÉTROPOLITAIN 

One of Quebec’s leading cultural ambassador for more than 40 years now, 
the Orchestre Métropolitain de Montréal promotes symphonic music 
by forming a unique bond with the public. For more than two decades, 
the OM has grown under the artistic direction of Yannick Nézet-Séguin. 
The exceptional collaborative relationship the Montreal conductor has 
developed with his musicians has given birth to many musical projects 
inspired by his vision, all deeply anchored in the values of closeness, 
boldness and authenticity. The OM enjoys an enviable international 
reputation and is proud to showcase Quebec talent through its concerts at 
the Maison symphonique de Montréal, webcasts, award-winning recordings 
(ATMA, Deutsche Grammophon) and community projects, in addition to its 
many artistic collaborations.
orchestremetropolitain.com

PRESENTED BY  
Mr. and Mrs. RICHARD J. RENAUD,  
Mr. and Mrs. SEBASTIAN VAN BERKOM
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YANNICK NÉZET-SÉGUIN
ARTISTIC DIRECTOR AND PRINCIPAL CONDUCTOR

The Artistic Director and Principal Conductor of the Orchestre 
Métropolitain since 2000, Yannick Nézet-Séguin signed a “lifelong” 
commitment with the Orchestre in September 2019. In September 
2018, he became the third Music Director of the Metropolitan 
Opera (MET), New York in addition to his ongoing duties as Music 
Director of the Philadelphia Orchestra, where he has served since 
2012. In 2016-2017, he became a lifetime Honorary Member of the 
Chamber Orchestra of Europe. After a ten-year tenure with the 
Rotterdam Philharmonic Orchestra, he was appointed Honorary 
Conductor in 2019, a position he holds to this day. 

He has worked regularly with many leading European ensembles 
and enjoyed many close collaborations with the Berliner 
Philharmoniker, the Wiener Philharmoniker, Sinfonieorchester des 
Bayerischen Rundfunk and Chamber Orchestra of Europe as well 

as the London Philharmonic Orchestra, of which he was Principal Guest Conductor 
from 2008 to 2014. His opera interpretations have been acclaimed in many of the 
world’s most famous houses, including the Metropolitan Opera (New York), La Scala 
(Milan), and the Royal Opera House (London), in the Salzburg Festival, as well as 
in such renowned concert halls as the Musikverein (Vienna), the Concertgebouw 
(Amsterdam) and Carnegie Hall (New York). 

Yannick Nézet-Séguin records exclusively for Deutsche Grammophon label while 
continuing his role in the collaborative partnership between ATMA Classique and 
the OM. His honours include being named Artist of the Year by the prestigious 
magazine Musical America and receiving the Virginia Parker Award, a Royal 
Philharmonic Society Award (London), Canada’s National Arts Centre Award 
(Ottawa), the Prix Denise-Pelletier, awarded by the Quebec government, the 
Medal of Honor of the National Assembly of Quebec, the Oskar Morawetz Award, 
Orchestras Canada’s Betty Webster Award and a Grammy Award.

Yannick Nézet-Séguin holds six honorary doctorates (Université du Québec à 
Montréal, 2011; Curtis Institute of Music, Philadelphia, 2014; Rider University, 
Princeton, 2015; McGill University, Montreal, 2017, Université de Montréal, 2017; 
Pennsylvania University, 2018) and has been made a Companion of the Order of 
Canada (2012), Companion of the Quebec Order for the Arts and Literature (2015), 
Officer of the National Order of Quebec (2015), Officer of the Ordre de Montréal 
(2017) and honorary member of the Royal Conservatory of Music (2020).

yannicknezetseguin.com
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PROGRAM

LES CHAMBRES DES JACQUES 
World Premiere: October 2006, Albany, United States

CHOREOGRAPHY  
Aszure Barton

ASSISTANT TO THE CHOREOGRAPHER  
Andrew Murdock

MUSIC  
Gilles Vigneault, Antonio Vivaldi,  
Les Yeux Noirs, The Cracow Klezmer Band  
& Alberto Iglesias

ORIGINAL LIGHTING DESIGN  
Daniel Ranger 

ORIGINAL COSTUME DESIGN  
Anne-Marie Veevaete 

REVISED COSTUME DESIGN  
Vincent La Kuach

LENGTH  
36 min

PHOTO: SASHA ONYSHCHENKO

BALLETS JAZZ MONTRÉAL
ESSENCE

SATURDAY, AUGUST 6
8 P.M.

DANCERS 

Gustavo Barros, Yosmell Calderon, John Canfield, 
Diana Cedeno, Astrid Dangeard, Hannah Kate 
Galbraith, Shanna Irwin, Ausia Jones, Austin Lichty, 
Marcel Mejia, Andrew Mikhaiel, Eden Solomon

Ballets Jazz Montréal thanks the Marjorie and Gerald 
Bronfman Foundation for supporting this creation.

bjmdanse.ca

TEN DUETS ON A THEME OF RESCUE 
World Premiere: January 2008, New York, United States

CHOREOGRAPHY  
Crystal Pite

STAGER  
Cindy Salgado

MUSIC  
Solaris by Cliff Martinez 

LIGHTING DESIGN  
Jim French 

COSTUME DESIGN  
Linda Chow

LENGTH  
14 min

WE CAN’T FORGET WHAT’S HIS NAME  
World Premiere: August 2022, Saint-Sauveur, Canada 

CHOREOGRAPHY  
Ausia Jones

MUSIC  
Jasper Gahunia

LIGHTING DESIGN  
Claude Plante

COSTUME DESIGN  
Anne-Marie Veevaete 

LENGTH  
22 min
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Aszure Barton’s Les chambres des Jacques was originally created and performed in 
2005 and was described in The New York Times as “a rare instance of a dance that 
feels as if it were plucked straight from the choreographer’s extremely specific 
imagination and set, full-grown, onstage … full of surprise and humour, emotion 
and pain, expressed through a dance vocabulary that takes ballet technique and 
dismantles it to near—invisibility.”

Les chambres des Jacques is at once physical, wild, and beautifully human. Barton is 
interested in deep connection and in creating a process-driven space where trust is 
front and centre—where dancers are seen and encouraged to make choices and to 
show who they are. The piece is an example of that process and Les chambres, more 
than anything, establishes a dialogue between the choreographer and dancers where 
that connection is visible.

During the process of creating the work, Barton became inspired by her 
conversations with the individual dancers. In fact, verbal language and 
communication became the vehicle through which the distinct physical language 
was able to emerge. It was through dialogue that the piece’s language was born.

Ten Duets on a Theme of Rescue offers a highly personal take on the theme of rescue 
between two people. In ten duets, each of which highlights a particular aspect 
of “rescue,” Crystal Pite approaches the human body from a poetic perspective. 
Her work is characterized by inventive theatricality, humour, and a quick-witted 
language of movement.

The critically acclaimed five-dancer work rotates each performer through ten duo 
combinations, examining iconic storylines that connect individuals. Through a 
series of intimate duets, the audience can decide for themselves who rescues whom, 
and from what.

We Can’t Forget What’s His Name touches on the idea of uncertainty and how it 
influences moments of connection. Exploring the concepts of time, community, 
togetherness and isolation, this work reflects the extreme emotions that uncertainty 
creates in our lives as well as the space it allows for freedom and joy.

Inspired by the artistry of the dancers around her, the community that social 
dance and family traditions have created in her life, Jones plays with this idea of 
connection.

With an original score by Jasper Gahunia, the energy of the music drives this piece 
and forces us to move – to persevere, to continue to explore—despite questions  
and uncertainty.

“With their explosive, powerful and 
rapid dance style, the dancers put the 
audience in a great mood. At the end, 
the applause was frenetic.” 

Verlagshaus Jaumann, Lörrach, Germany
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Aszure Barton was born and raised in 
Alberta, Canada. She received her formal 
training at the National Ballet School in 
Toronto, where, as a student, she helped 
originate the ongoing Stephen Godfrey 
Choreographic Showcase. 

To date, she has collaborated with and 
created works for Mikhail Baryshnikov, 
Fang Yi Sheu, Ekaterina Shipulina/Bolshoi 
Ballet, The National Ballet of Canada, Alvin 
Ailey American Dance Theater, Bayerisches 

Staatsballett, Houston Ballet, American Ballet Theatre, The Martha 
Graham Dance Company, Nederlands Dans Theater, Sydney Dance 
Company, Ballet British Columbia, Hubbard Street Dance Chicago, 
and Ballets Jazz Montréal (Resident Choreographer 2005-08), 
among many others. Aszure has also led masterclasses, mentored, 
and created for renowned training institutions including Harvard 
University, The Juilliard School, New York University, Arts Umbrella, 
Canada’s National Ballet School and The Laban Institute (UK).

Other work includes choreography for the Broadway revival 
production of The Threepenny Opera directed by Scott Elliott 
(translation by Wallace Shawn and starring Alan Cumming, Jim 
Dale, Nellie Mackay, Ana Gasteyer, and Cyndi Lauper), film and 
installation projects, and international outreach activities such 
as Kenya’s Earth Project: Healing the Rift, at the Laikipia Nature 
Conservancy. Aszure’s choreography has been featured in numerous 
film and television projects, including the Sundance Channel’s 
Iconoclasts Series with Mikhail Baryshnikov and Alice Waters.

Aszure was the first artist in residence at The Baryshnikov Arts 
Center in 2005 and has been an artist in residence at The Banff 
Center since 2009. She was proclaimed an official ambassador 
of Contemporary Choreography in Canada and, more recently, 
received The Koerner Award for Choreography. In 2012 she 
was honoured with Canada’s prestigious Arts & Letters Award, 
joining the ranks of Oscar Peterson, Eugene Levy, Karen Kain and 
Christopher Plummer.

She is the proud founder and director of Aszure Barton & Artists, 
a collective of visual, sound, and performing artists, and her work 
continues to tour to Europe, Asia, and Africa as well as Argentina, 
Brazil, Canada, and the United States.

ASZURE BARTON
CHOREOGRAPHER
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In a choreographic career spanning three decades, 
Crystal Pite has created more than 50 works 
for dance companies in Canada and around 
the world. She is the founding artistic director 
of the Vancouver-based company Kidd Pivot, 
world-renowned for radical hybrids of dance and 
theatre that are assembled with a keen sense of 
wit and invention. Ms. Pite is known for works 
that courageously address such challenging and 
complex themes as trauma, addiction, conflict, 
consciousness, and mortality; her bold and original 
vision has earned her international acclaim and 
inspired an entire generation of dance artists.

Crystal Pite was born in Terrace, BC, and grew up in Victoria. She began her 
dance career as a company member of Ballet British Columbia (Ballet BC), then 
William Forsythe’s Ballett Frankfurt. She made her choreographic debut in 1990 at 
Ballet BC, and since then has created works for such prominent companies as The 
Royal Ballet, The Paris Opera Ballet, Nederlands Dans Theater I, Cullberg Ballet, 
Ballett Frankfurt, The National Ballet of Canada, Ballets Jazz Montréal (resident 
choreographer 2001–04), and Cedar Lake Contemporary Ballet. She has also 
collaborated with Electric Company Theatre and Robert Lepage, and is currently 
Associate Choreographer of Nederlands Dans Theater I, Associate Dance Artist of 
Canada’s National Arts Centre, and Associate Artist of Sadler’s Wells in London.

In 2002, she formed Kidd Pivot, a company that strives to distill and translate 
universal questions into artworks that connect us to deep and essential parts of 
humanity. 

“Running through all of my work is the question of what moves us,” she says.

Kidd Pivot tours internationally with critically acclaimed works such as 
Betroffenheit and Revisor (both co-created with playwright Jonathon Young), The 
Tempest Replica, Dark Matters, Lost Action, and The You Show.

In 2008, Crystal Pite participated in the inaugural GGPAA Mentorship Program as 
the protégée of 2004 GGPAA laureate Veronica Tennant, former principal dancer 
of the National Ballet of Canada.

Crystal Pite is a Member of the Order of Canada. Her other awards and honours 
include the Benois de la Danse, Canada Council Jacqueline Lemieux Prize, 
Grand Prix de la danse de Montréal, two UK Critics’ Circle Dance Awards, 
three Laurence Olivier Awards, and an honorary doctorate from Simon Fraser 
University.

CRYSTAL PITE
CHOREOGRAPHER

P
H

O
TO

: A
N

O
U

SH
 A

B
R

A
R



27FESTIVALDESARTS.CA PROGRAM 2022

AUSIA JONES
CHOREOGRAPHER
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Originally from Dallas, Texas, Ausia Jones 
received her Bachelor of Fine Arts in Dance 
with a focus on choreography at the USC 
Glorya Kaufman School of Dance. During her 
time at USC Kaufman, Ausia received training 
at Hubbard Street Dance Chicago, Alvin Ailey 
American Dance Theater, Orsolina Forsythe/
Pite, and Jacob’s Pillow Dance Festival.

As a dancer, she has had the honor of 
performing works by William Forsythe, 

Robert Battle, Cayetano Soto, Azure Barton, Jiri Kylian, among others.

She has choreographed at Booker T. Washington HSPV in Dallas, TX, USC 
Kaufman Choreography in Los Angeles, CA and New York Live Arts in New 
York, NY.

Among her many accomplishments, Ms. Jones is the Orion Choreographic 
Fellowship Recipient, Toulmin Creator Grant Recipient, White Bird panelist 
“Celebrating Black Women in Dance”, YoungArts Honorable Mention 
in Choreography and Modern Dance and 2020 USC Deans Scholarship 
(Quarter-Tuition Academic Award).

As she continues to cultivate her passion, Ausia hopes to share her 
knowledge and love for dance in a way that inspires and educates the next 
generation of young artists. Jones joined Ballets Jazz Montréal in 2020.
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MALPASO DANCE COMPANY SUNDAY, AUGUST 7
8 P.M.
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Established in Havana in 2012, Cuba’s first 
independent dance company became one of the 
most sought-after companies worldwide in just a 
few years. Malpaso and its 11 talented dancers work 
with the best international choreographers while 
exploring new and original paths in Cuban culture. 
This program is a compelling overview, with works 
by two great choreographic names: Mats Ek (Women 
with Water) and Aszure Barton (Stillness in Bloom), as 
well as a work entitled 24 Hours and a Dog by Osnel 
Delgado, the company’s artistic director. A great 
discovery that closes this year’s Festival.

“…a pinch-me moment, one of 
those times when you catch 
an artistic dawning… Malpaso’s 
dancers were exceptional.” 

LA Times, Los Angeles
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In the seven short years since its establishment 
in 2012, Malpaso Dance Company has already 
become one of the most sought-after Cuban 
dance companies with a growing international 
profile. Emphasizing a collaborative creative 
process, Malpaso is committed to working with top 
international choreographers while also nurturing 
new voices in Cuban choreography.

The company tours with 11 dancers and is led by 
its three founders: resident choreographer and 
Artistic Director Osnel Delgado, Executive Director 
Fernando Sáez, and Associate Artistic Director 
Daileidys Carrazana.

An Associate Company of Joyce Theater 
Productions, Malpaso—together with The Joyce—
has commissioned original works from a number 
of prominent North American choreographers, 
including Ronald K. Brown (Why You Follow), Trey 
McIntyre (Under Fire), Aszure Barton (Indomitable 
Waltz), Emmy-award winning Sonya Tayeh (Face the 
Torrent), and most recently, Robin Mineko Williams 
who, in tandem with the company members, crafted 
Elemental. The work was developed as part of a 
collaborative program with Hubbard Street Dance 
Chicago, and had its world premiere in March 2019 
at the Auditorium Theatre.

As part of its commitment to Cuban choreographers, 
Malpaso has also recently premiered works by 
company members Beatriz Garcia (Being (Ser)) and 
Abel Rojo (Carrying Floor), which went on to be 
nominated for a prestigious Benois de la Danse 
award.

The company also continues to tour works by 
Artistic Director Delgado, including Ocaso; 24 Hours 
and a Dog; and Dreaming of Lions, which are often 
accompanied by Grammy award-winning, Cuban-
American composer/pianist Arturo O’Farrill and the 
Afro-Latin Jazz Ensemble.

The company recently added works by the legendary, 
late Merce Cunningham and the world-renowned 
Israeli choreographer Ohad Naharin to their 
repertory. Cunningham’s Fielding Sixes was adapted 
for eight dancers and restaged by Jamie Scott with 
new costume and lighting designs by David Quinn 
and Manuel Da Silva, respectively.

Naharin traveled to Cuba in spring of 2018 to  
work one-on-one with Malpaso dancers to restage  
his seldom performed, 30-year-old masterwork, 
Tabula Rasa.

Liquidotopie by Argentinian choreographer Cecilia 
Bengolea—commissioned by International Summer 
Festival Kampnagel of Hamburg, Germany in 
summer 2018—rounds out Malpaso’s active rep. 
Anxiously anticipated future works include  
an extended version of Mats Ek’s solo, Woman  
with Water, and a new full-evening work by  
Aszure Barton.

ABOUT MALPASO DANCE COMPANY



30FESTIVALDESARTS.CA PROGRAM 2022

OFF FASS

FILM FESTIVAL  
FASS FORWARD
Screening of the films and announcement of the 
winner at Théâtre du Marais in Val-Morin

FASS Forward is a competitive digital event, created 
by the Festival des Arts de Saint-Sauveur, to promote 
short dance films by filmmakers from around the 
world. FASS Forward invites creators who use digital 
art to showcase dance to submit their work. All 
dance styles are accepted.

For full details and to submit your short film,  
follow this link: 
https://filmfreeway.com/FASSForward

Submissions are accepted until June 1st. 

The selected films will be presented on July 21 at 
7:30 p.m. at the Théâtre du Marais in Val-Morin 
before a jury. The winner will be announced at the 
end of the evening. 

FASSART: ART IN MOTION
Enrich your collection, encourage our artists  
and support FASSART! 

The FASSART fundraising event is back at the 
Rod Gallery in Saint-Sauveur, where a visual arts 
exhibition with the theme of movement will be 
held from July 15 to August 28. Works from different 
disciplines such as photography, sculpture and 
painting will be presented. A portion of the profits 
from the sale of the works will be donated to FASS. 
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